





Z|2IE

The 11th Solo Exhibition by CHOl WONJIN

2015.6.17-30

EAEZYE] HOLSTON GALLERY
Tel. 042-253-0272, 221-2613

Al B M2 60 (ESE0RInSsm)
http://www.holston.hs.kr

2015.8.20-29

dizf2|7H| CALLERY GABI

MNEA B=2F REMZ 69 (3t8) 25

Tel: 02) 735 1036 / Fax: 02) 735 1039
http://www.gallerygabi.com / gallerygabi@gmail.com

GALLERY gubi

BRAR
5129 - URY : 97 1A - 93 6A| 308, ERY 2

180 %120cm, Digital Print, 2015
@120x180cm, Digital Print, 2014
®120x180cm, Digital Print, 2015
@180%120cm, Digital Print, 2015
®120x180cm, Digital Print, 2015
©120x180cm, Digital Print, 2015
@120x180cm, Digital Print, 2015
®120x180cm, Digital Print, 2015




Sdez i LH2000)

All Living Things are
Beautiful(2005)

Landscape(2011)

El
fall!
rloh
i
u
rr
o
=

BE A9 Aoz ES2o| UCt. L S0| L F ofe! Zut EEIR0| A=/EM| BAl=
ZE27|ofl B=SICt a2{Lt ZF 8 XIMS| SOCHE0ME 272 0Z 1}t HZ0| M2 AHSO

UE, YF2 TSI 2Ss YAUS ZHtE 4 Uk X|= £2| ojo|x|et 22| AxfofM

P

LED HEE 22 M2 Q| ATz RSSh= shete| HEHOILE ReARYe| SR,

OiE= 7 A== L S92 et Lot LY|EE ML Bie=2E L ofdd Zt
TFEsk= LI/ZEHS| ZTMolct, 22|19 272 m|Ro| £ HEH| 2XEsh= HE(HP)olct

U 7 QAR Qalo| £ TE AT SIE 2T DO Y)Ct
o

YESS Soll Ltel HRASS 2orS0|1 LLH 2tofl AT S EojL= 2HES YH=sICt
T2t 2L, Hot U= Seoll BE A=t SHHE(LICEE.

EU=(LE o) Zdo|c.

Z|4Zlol|A| olHoll mIRE HHSH ALEe| Hil= & 1 TIR7} XIASks 1 ARO[} CIE
Zo[UCt. XHAle| B2 HAKSIO CIYSH X|EHO| FAS HMUAF|IHLHZEE Qit L,
2000), Lzt zhA &0 MHo| H|eFg HMsk=7I51H(All Living Things are
Beautiful, 2005) 1 2% HE A gl= MASO| HHOIM REsI2(2HE TS
3HS BOS0|2xt MK Landscape, 2011).

OF| 1 2R0| WA0| L=EF0|n AHHoz MEET Utk HASS 07| 20| of

S-SR MO| MEAIM & B2l 1ES LN RSsh= LEt SXIE B ES7El=

OfL| ZXfol| L2 RACt. CHEf7EXIS] ZtHoliM=

=
=
=
Io
Rl
02
k=)
b}
IH
>i
)
e
2
x
4
40
=2
x
ml:l

15t Hiot 20| THE X O HO| X=S
Ol EIICHH Ol ZIOH 227} 5] U Ui Chale] EHE ANS TS LI
£E[5] 2oiFE WAool Fslo| 0l = Rl &7t WHS o2 wyoR,

7HEAS2 o= HESLE. 72t FH| = 70| £ SO{CH=0}

rlo
u
0
e
il
N
=]

union of opposites)222| ZI20| REL0|= ti=0|ct.



Zo=z Qi LH2000)

of

LIZ, 2lAHol ZiSolct
(2004)

All Living Things are
Beautiful2005)

LLandscape(2011)

SolFol|lA Bt tHol2t= &S ot 2 A2 Z2 AMEA UASHA EICh ALpH T 2K

FS0I7H 2 74 d22| 2XIQl 2Fet SLFEMQ| Hudt #HY 4 UCh= AME #/0]

[9
S
i
N
=]
o
n
i)
>
re
[}
il
lo
H
!
i
o

= WOLS0l= iR =—ZE7|0 0i%5
HHYS A7 fRFol7| HAE-RT| F LR AEoI2 LiFM 8BS &t 2iTMol2k=

A2 MS3HA EI7| H20ICt. FARRH H2ioZ X

FC

HHES JISiCE Bale| 2o| LRt ES T HIME ‘HE|T HE|=Cf of
HILIE}A(Vanitas)™ AKR(AIl Living Things are Beautiful2 £5t1 /CHH ofH

0N B Hiet 242 SIEXY 0tF HE A glol AP E Eslii= 22| o]

Adeh= 71EXI= a7t 5 HERI0| X6 FHo| HEHo=M MEAS(EEIZZE)0IC
017IM 30| thas| ‘I S{UR o2t UMALS onjsHX| §iEE FAUY W= Y2

Zo|ct, R2|= ChSat 20| OFF R2HEE Xt =XQ| Hip{of, 2ofl, CHIHZ 0|0iXl=
H2(RE)S2 Y0 H=XOoZ AT HAS| Hol2|E E=Ct. Zat £, Lot
OIZA(HA)1t XZU(S4N0| AH2 E0] OFEE, Zizie| EH2 1 Erl, 2ol H=ot
USE. 2 M22, ZizZiel EXHS2 oM QU=EX| 0t Hoj Hoj= F48t TE
ExSat Qs ASS X257 1. S2HE A0 HUUS 7IM0KSH=71? 71 R2=

0t et Mz et R OIFE 71A2 Yol YSHEML)E AHSIT UX| Lt

J2/5t0] OIF0liM Eet 22|= XfHA 7t off OIEF EQSHH Emlo| £ESH=71ofl chet
olEE S0IE H0I2IE 71=51 Lt 9| A2 SOl 42| 7HIRIZ|0A Felshs

H2 ZelHo] e do| Zo|(FR)oll chet Tisolc. n2e| MES Lis0] 2 FEM

L= %S Xidle| I CHE =0 dixet 3l E2 Hot 2 A= S=Ct.

siLtel AlZ0| TZ(CHE) 02 S £7h IS ‘IR ok o2 TR}, Aol olLiXIE
EIESPI SIAIZ) 9217t SNSIXIOIRE AAR o2 HOIXIS0|, BRIt BHEHT
M2 Moz Eofsict BE siLiol LIRZHRI0IM QojLts ojck, At 2 Hozo|

H&0Iet,

2015. 6. M ¢ &

€ GME AEYaH SAl AZREH YHE BOIS0l= 42|
ol 3 mEs tedt XRE 58 V)= Y ofuch TiRet b=

o 7IotefHel BAZ ofsiE 4 AT ul?t SEHO0IA|
[2E o] eEozM, HE Jirs2 A= ofslsliof Bitt. 222 1
UL - DIUE X[slZ, (zioh= 1) SoiM

Q X i
0 o
W
e
B
el
N
_?_F
g o

I &
2



Skin, blurred boundary

A flower blooms at every boundary
Min-bok HAM

Every boundary is a blur. Just as the boundary of my body separates my
physical being from others, the boundary of an object or being is
seemingly clear. However, if you look closely, it is easy to notice that
boundary is obscure—it is where more than one object or being
permeates and two different things converge. It is like a mud flat or a
beach, which, unlike its representation in a map, permanently
fluctuates with tides and waves.

Skin is boundary. Internally it wraps my bones, brain and organs;
externally, it is the front line of my being, distinguishing me from other
beings. The five senses are gates that are dispersed around the key
areas of skin. Eyes, nose, ears and even tongue are (parts of) skin, let
alone hands and feet. As long as we are alive, the gates of our skin
operate. When | say ‘operate’, | mean the inevitable, repetitive cycle of
opening and closing of these gates. Through these gates, | repeat the
process of accepting external things and discharging parts of myself
(things that resided in my body). After all, we, living beings, are closed
(being myself) and opened (being anything | am not) simultaneously.

To Won-Jin Choi, an object’s epidermis—named ‘skin’ this time—has
been the object itself and also something else other than the object.
Previously Choi reminded a viewer of various types of earth landscapes
by taking close-ups of his own body (The Encounter with | as
Landscapes, 2000), emphasized a paradox of life contained in dried
vegetables (All Living Things are Beautiful, 2005), and also attempted
to create a sense of grand space from the cross sections of those small,
petty vegetables

Now his use of such metaphor is in transition explicitly. Using
metonymy, he turns vegetables with peels and layers into animals or
humans with skins. They are produced—more specifically, captured-as
active beings sweating, feeling pains, wriggling with a strong will to
seduce others rather than as passive beings guarding where it belongs
for their entire life. Until now his works, as | mentioned earlier above,
were meant to be interpreted as ‘something else’ other than the object
itself from the viewer’s first encounter with his photographs, but this
time Choi has shifted his style by reinforcing external characteristics of
his objects we all are familiar with and revealing its true nature straight
forward. Red becomes redder. Coarseness becomes coarser. | cannot
help but question whether this is a turning point or the end point of his
long journey as a photographer who has been closely examining
objects through the lens of camera in a tenacious and consistent

manner. If | am allowed to conjecture, as an observer of most of his
journey, his recent photographs represent Choi's mental maturity and
affirmation, which has become solidified through his work, and his step
into the union of opposites.

Anyone who has had acupuncture starts to newly perceive one's body.
That is because, if it is too complicated for a person to accept the fact
that a body can be a sophisticated expression of the universe—and the
order of universe—which is the matrix of the components of the body, it
is so much easier for that person to understand that, at least, skin
inserted with needles—which is still difficult for one to make a connection
to the universe—is the extension of one’s internal body and its front
line. Similarly, Choi's work emphasizes that the outer layer is central.*
As | commented before, if his pastworks reflect the message of vanitas
that ‘Utterly meaningless! Everything is meaningless’ (All Living Things
are Beautiful), this time the stopover of evidently threatening
provocation of colors claiming ‘itself" in his work is the dialectic of
paradox he has been holding on to from the beginning—Matter is void.
There is no need of saying that void does not simply mean ‘ultimate
vanity'. For a long time we have been listening to the echoes of a
proverb, carved in rocks, printed on scrolls and books across the world
and passed down by wise men from generation to generation. The
proverb that Interior and exterior, 'this’ (vegetable) and ‘that’ (body),
are not two separate things. The surface of each object touches the
foundation, or the origin, of the object. Hence, without being informed
or guided, each being should be aware of the fact that each and every
one of us is connected to other beings that seem so distant. Should we
not feel sympathy for vegetables that have become flesh and blood? It
makes me wonder whether Choi is making a paradox of the
glorification of ordinary in a nonchalant way, which is camouflaged
with vivid colors.

Naturally we now reach to a clue that shall answer the question of why
he is so obsessed with epidermis to this extent. His work, to put it
simply, is a statement about the marvel of life that is sculpted by deep
awe experienced at the edge of life. As his friend who has been sharing
joys and sorrows of life together, | interpret it as modesty that has been
cultivated along with camera lens—his mechanical eye.

When an object is condensed into ‘itself’, it starts to become
‘something other than itself’. As soon as a bud, condensation of the
energy of life, is fully formed, it begins to bloom as a flower; with that,
the life as a bud ends and the new stage of life commences. All of
these happen on a single branch. A return to a being bigger than itself.

June 2015 Sang-yong Jeon

*

“skin is a sack wrapping a body and, at the same time, is a sensory organ accepting
external information--- [but] the skin is neither a simple sack nor a peripheral that supports
the central. The relationship between skin and brain can be understood as geometric, not
hierarchical. Skin is not subordinate. Skin must be understood as the extension-and
folding—of brain. Skin is of the essence.”

from Chihiro Minato's The Thinking Skin
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